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H HOUOLKN WC YVWOTLKO AVTIKELUEVO

* Mapaotatikn texvn- KaAAtexvikn Ekppaon

* AvBpwrotikn emtotpn — MeA£Tn TNG
LLOUGLKNC




To LoV OLKA UALKAL

* MopdEC emKOVWVLAC TNC LOUGCLKNC
(avamapaywyn) BiBAla, mtaptitoUpec, EVIUTQ,
ULKPOUOPPEG, NXoyparOELS

* Mapttovpec (full scores, vocal scores, maptec,
LLLVLOTOU PEC, TAUMTAQTOVUPEC)

* Hyoypadnoeic —Bivteo (kUAwvOpoL, diokol
Vpoppodwvou, Taviec payvntopwvou, Slokol
33’, 45’ CD, DVD)

* APXELAKO UALKO (TtoipltoUpEeC XELPOYPPEC,
dwtoypadlec, okitoa, onUeELWOELS, email K.AT.)
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[MAnpodoplakn natdeia

H NMAnpodoplakn Mawdeia amoteAel tn Baon yia tn Sta Blou
uadnon. Eivat kown ywa 0Aouc touc kKAadoug, o KaBe
noOnolako neptBaAiov kot og OAa ta mtimeda tnC ekmaidevonc.
Ailvel Tn SuvaATOTNTA OTOUC EKTIOLOEUOUEVOUC VAL KATEXOUV TO
TIEPLEXOUEVO KOLL VOL ETTEKTELVOUV TLG EPEVVEC TOUGC, Va Elval
OQUTOVOMIOL KoLl va avaAapBavouy Tov EAeyX0 TNG EKTTOULOEVONC
TOUC.

The Association of College and Research Libraries (2000). Information literacy competency

standards for higher education. Chicago, IL: The Association of College and Research Libraries. Retrieved
October 16, 2008, fromhttp://www.ala.org/ala/mgrps/divs/acrl/standards/standards.pdf

American Library Association. Presidential Committee on Information Literacy. Final Report. (1989).
Chicago: American Library Association. Retrieved October 16, 2008,
fromhttp://www.ala.org/ala/mgrps/divs/acrl/publications/whitepapers/presidential.cfm




Mnyec Mouaowknc NMAnpodopnonc Ka
MAnpodoprakn Matdela

OL pouotkot eitval mAnpodoplaka eyypapatol Kot dta Blou
LovOAvovTEC OTaV UTTOPOUV ATTOSOTLKA KOl OTTOTEAECULOTLKAL
va opilouv To €ldoc KoL TNV EKTOoN TN TAnpodopLac tou
XpeLaotvor

va £xouv mpoofBaon Kot vo. aéloAoyouv TNV tAnpodopila Ko TLG
TUNVES TNG

VO EVTAO00UV ETIAEYUEVN TTANPOdOPLA OTN YVWON TOUG KOl TO
ocUoTNUA OELWV TOUG

va XpnoLporoLouV tnv nAnpodopiol armoTEAECUATLKO WOTE VAL
ETILTUYXAVOUV TO CUYKEKPLUEVO TOUC OTOXO KOl

va avTAapLBavovTtal To OLKOVOULKQA, VOLLLKA KOl KOLVWVLKQL
Bcpata mou oxetiloval e TN xpnon tTng mAnpodoplac tnv
OTTOLOL TTPETIEL VAL XPNOLULOTIOLOUV VOULLLA KOl NOKA




[MAnpodoplakn natdeia yla
ormoudaoTEC povotkne 1/4

OL oTtoUSALOTEC TIPETIEL VO LTTOPOUV VAL

*ka@opilouv to €ld0C KoL TNV £KTAON TNG TANPodopioc mou
xpetalovtol (Me Tn xpnon avaAuTLKAC Kal KPLTKNG okePNC Ba
opioouv tL eidouc mAnpodopia xpetalovtal)

savayvwpllouv, va evtomi{ouv Kol va avoKTtouv tnv tAnpodopia
(apoU kaBopioouv Tov TUTO, TNV TOoToOEoia Tov BplokeTal n
nAnpodopia kat pou eAEEOUV OTOTEAECUATLKI OTPOTNYLKN
npoofoaonc)

*XPNOLUOTIOLOUV QTTOTEAECUOTLKN OTPATNYNKN avalAtnong
(kavovtoc avalnNTNOELC OTIC CWOTEC TINYEC Kol A&LoAoywvTag T
amoteAEopata TNG avalATtnong Kol TPOTIOTOLWVTAC TOV TPOTIO
avalAtnong avaAoya LLE TIC ATALTAOELG TOUC)




[MAnpodoplakn natdeia yla
oTtouOaOTEC pouotkne 2/4

OL oTtoUSALOTEC TIPETIEL VO LTTOPOUV VAL

*XPNOLUOTIOLOUV KATAAOYOUC Kal LotooeAida tng BLBAL0ONAKNC
TOUG

*avalnNTouV ToV KaTtaAoyo Kot AAAEC PndLAKEC TTNYEC (OTIWC
Baoelc bebopevwy, BLBALa, Tteplodika Kot AANO EVTUTIO UALKO KoLl
SLaOLKTUALKEC TTNYEC)

*yWwpL{ouVv we va xpnoLpomolouv dopnpeva Ae€lAoyLa
*0.éLOAOYOUV TO TIEPLEXOMEVO KOl TNV OPYAVWON TINYWV
avaktnong ntAnpodopiac Kat va GUVTIAOOOUV TIOPOATIOUTIEC VLo
TLC TNYEG TTou Ba XpNOLULOTIOLOoUV




[MAnpodoplakn natdeia yla
ormoudaoTEC povotkne 3/4

OL oTtoUSALOTEC TIPETIEL VO LTTOPOUV VAL

*Byalouv cuumnepaocpota cUpdwva LE TIc mAnpodopiec mou
OUVEAEEQY, VOL EVOWUATWVOUV VEEC TTANPODOPLEC LE TIAALOTEPEC
KOl vaL EVTOTIL{OUV OUTEG TTOU TOUC EEUTTNPETOUV OTNV EKACTOTE
£PEVVA TOUC

 avTAapBavovtal tn AoyoKAOTI KOl TLC CUVETIELEC TNG
*ETIEKTELVOUV TNV EPEVVA TOUC OE EEWTEPLKEC TINYEC KOl LLNXOVEG
avalntnong

savayvwpLllouv OTL n uTtapxovoa IAnpodopia o€ cUVOUACHO LLE
TNV MPWTOTUTIN OKEYN, avaAucon Kol TIELPOMOATIONO UTOPEL vaL
noapael véa mAnpodopia




[MAnpodoplakn natdeia yla
oTtouOOOTEC pouoLkne 4/4

*OL OTIOUSAOTEC TIPETEL VAL UITOpOUV Val:

ectetalouV Kal v cuUykplvouv mAnpodopia amo StadopeC NYES
OTWG TIEPLOBLKA, apBpa cuvedpilwv Kal va a&loAoyouv tnv
a€LOTILOTLO, EYKLUPOTNTA, OKPLBELO KOl TO KUPOC TNE TANpodopLag
*XPNOLUOTIOLOUV UTTOAOYLOTEG Kol AAAN TeXVOoAoyia Omwe BAOELC
dedopevwy, ypadLka, TIVAKEC Kol SLaypALaTA YL VO LLEAETOUV
TNV aAAnAemntibpaon Twv WOewv

*SlEUPUVOULV / ETIEKTELVOUV TNV EPEUVA KAVOVTOC VEEC UTTOBECELC
Tou artattolv avalntnon meploootepn mAnpodopiog




OL avayKeg Tou oTtoudaoTH LOUGLKNG

* OL ortoudaoteC xpeLtalovtal mAnpodopia rov Pploketal kKuplwe og BLBALa,
naptitolpeg, nxoypadnoelg kat Bivteo, eykukAomaidelec kat apOpa
TEPLOOLKWV.

*OL HOUOLKOL EKTEAEOTEC XpELAlOVOL TIAPTITOUPEC, NXxoypadnoslc. OL epyaoiec
TOUC oUYVA €lval avodopEC OXETIKA LE CUVAUALEC 1) CUVOETEC Kall ULKPNAC
£KTOLONG EPYACLEC OTO TMAQLOLO TOU paBrpaToc.

*METAMTUXLAKOL OTIOUSAOTEC EXOUV TILO EKTETAUEVEC KOl ELOLKEC Epyaolec yLa
TLC oTtoleC Tou¢ xpeLalovtal apBpa, StatplBEc, maptitoupec NXoypadpnoeLS KoL
BLBAla, €LOLIKEC EKOOOELC LOUCLKWY EPYWV | CUYKEKPLUEVEC NXOYpadNOELC.
TurkEg epyaoiec Baoifovtal otnv KPLTLKA oKEYN Kol TPpWTOTUTN tpocdopd
OTO OVTIKELUEVO UTTOPEL VO elvall TapouoLAoELS, SUTAWMATLKEC , StatpLlBec n
lecture recitals.
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AV“QI"'IU’I- EVIKO EUDETTIPIO op 89 .AW=beethoven @ EmavarrpooBiopiopog Avalimang

= Exrsheite avalimon yia: Meyain Mouokn BifhoBrikn g EAMadog "Aidav Boudoupn®

AmroteAéopata Avalritnang
21 Tithol Bpébnkav Ye: op. 69 beethoven

Tagivounon pe:  Huepopnvia ékdoong ¥ @
lMepiopiopoi pe: | EMALETe.... v

Emrépevn

1. Sonaten fir Violoncello und Klavier = Sonatas for violoncello and piano = Sonates pour violoncelle et piano : mit Violoncellofassung der Hornsonate op. 17

uTrd Beethoven, Ludwig van, 1770-1827.
Wiener Urtext Edition, c2008.

‘Quaoikn epypary: 1 score o, 210 p.) + 1 part (48 p.) : facsim. ; 31 cm.

Eppdvion AeTITopEPEILY

TomoBeoia Zuhhoyri TagiBenkog Ap. Kurdaoraon Hp/via emaoTtpogric Tummog Tekpnpiou
Biphoatdagio MapTToUpa AiaBeagipo MNapmToUpeg
BiphoaTtdaagio MopnTovpa LMiaBégipo MNapnToupeg
[ MpogBrkn aTn AioTa pou J
2. Symphonies [sound recording] Epgpdvian AetrTopepeitv
utro Beethoven, Ludwig van, 1770-1827.
EMI Classics, p2003.
‘Quaikn epypagry: 5 sound discs : digital, stereo. ; 4 3/4 in.
ToTmroBeoia Zuhhoyry TagIBeTIKOG Ap. KardoTaon Hyp/via emoTpogric TuTrog Tekunpiou
BiphoaTdaio NTKOC KOPTTCOKT Xapévo 13/03/2010 Hxoypagnaeig
Biphoatdagio Aigrog KOUTTaKT Xapévo 13/03/2010 Hyoypapnasig
| Mpoc8rikn ot AiTa pou |
3. All five string trios by L. van Beethoven. Op. 3 and Op. 8, "Serenade.” Epgpdvion AETIToLEPEILIV
utto Beethoven, Ludwig van, 1770-1827.
Adriano, c2002.
‘Quaikn eplypary: 1 sound disc (69 min.,96 sec.) : digital, stereo ; 4 3/4 in.
TomoBeoia ZuAhoyry Tagibenkog Ap. KardoTaon Hp/via emoTtpogrig TuTog TEKpnpiou
Biphogtdagio AIgKOC KOPTTOKT ApyeloBeTnpEVO Hyxoypagnoeig

| MpooBnkn otn AioTa pou | ™
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4. K probleme Bethovenskogo stilja: Bol'Saja sonata dlja fortepiano i violonéeli no. 3, op. 69

[* note on Beethowen's scherzo from the cello sonata op. 69] (Main Record) By: Baringhieri, Gustavo Source: Muova rivista musicale italiana, 14(3) p368.
ISR 0028-6228. Puhlished in: ltaly. Publication Date: July-Septermber, 1980, Language: talian. Abstract available.

An anahtic study ofthe scherzo of Beethoven's cello sonata, op. 69. Foints up the inadequacies of riythmic scanning in terms of quick 3/4 beats, and recalls
Beethoven's advice to conceive the b..

Subjects: Beethoven, Ludwig van -- warks -- style -- sonatas, vialoncella, op. 69 -- second mowt. -- phrase structure; rhythm and meter -- Beethoven, Ludwig
van -- sonatas, violoncello, op. 69 -- scherzo -- phrase structure; Western art music -- History. To ca. 18258 (Classic and pre-Classic)

[The issue of Beethoven's style: Grand sonata far piano and violoncello no. 3, op. 69] (Main Record) By, Zav'alova, Oksana Collected Work: Muzykalnaja
kultura Evropy v meZnacional'nyh kantaktah. Published in: russian federation. Publication Date: 1995, Language: Russian. Abstract available.

The origins ofthe sonata for piano and string ohbbligato are reviewed. Beethoven's sonata is examined as a new deparure in the genre: Here hoth
instrurments play significant roles, and ensermble p...

Subjects: Beethoven, Ludwig van -- works -- sonatas, violoncello, op. 69 -- enzemble principles; sonata -- piano and strings -- origins; instrurments--string --
string music -- sonatas -- history and development, Theory, analysis, and compaosition -- Form and genre

5. Zur dialektischen Struktur und Stellung der Violoncellosonate opus 69 A-dur im Sonatenwerk

D
Beethovens
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6. The first

source

Perindical

7. Beethoven's op. 69 revisited: The place of the sonata in Beethoven's chamber music

i
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—
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Perindical

8. Rhetoric as a heuristic in the first movement of Beethoven's third sonata for violoncello and piano, op.

[The dialectical structure and position of the cello sonata op. 69, A major, within Beethoven's sonata compaositions] (Main Record) By: Brand, Friedrich

Source: Das Orchester: Zeitschrift fir Orchesterkultur und Rundfunk-Chonwesen, 27(11) p818. [S5M: 0030-4468. Published in: Germany. Fublication Date:
1979 Language: German.

Subjects: Beethowven, Ludwig van -- warks -- sonatas, violoncello, op. 69 -- evaluation; Western art music -- History, To ca. 1825 (Classic and pre-Classic)

movement of Beethoven's cello sonata, op. 69: The opening solo as a structural and motivic Jsl

(Main Record) By: Agmon, Evtan Source: The journal of musicology: A quarterly reviews of music histary, criticism, analysis, and performance practice, 16(3)
p384 85K 0277-92649. Collected Work: The journal of musicology. =VIi3 (surmmer 19898%: New perspectives on Beethoven sources and style. Published in:
Linited States. Publication Date: Summer, 1998, Language: English. Abstract available.

The opening solo is the main source for motivic material throughouot the movement, and influences its structure. Despite the characteristic heroism of
Beethoven's middle-period works, op. 69 cannao...

Subjects: Beethoven, Ludwig van -- warks -- sonatas, violoncello, op. 69 -- first mowt. -- opening theme; motive and theme -- Beethoven, Ludwig van --

sonatas, violoncello, op. 69 -- opening therme; form -- Beethowven, Ludwig van -- sonatas, violoncello, op. 69 - first mowt.; Theory, analysis, and composition --
Structural analysis

Full Text from JSTOR

(Main Record) By: Lockwood, Lewis Collected Work: Beethowens Werke fir Klavier und Violoncello. Published in: Germany. Publication Date: 2004,
Language: English. Abstract available.

Starting with op. 70, Beethowven composed in an entirely new piana trio style, which is above all the result of his systematic liberation of the violoncello fram
its subordinate role. This is alre..

Subjects: Beethowven, Ludwic van -- warks -- sonatas, violoncello, op. 69; chamber music -- Beethowven, Ludwig van -- role of sonata; Western art music --
History. To ca. 1825 (Classic and pre-Classic)

o
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* 1. OpLopog tou Bepatog
2. 2uN\oyn nAnpodoplac

KataAoyol BLBAoBnkwv

2uAAoyikol kataAoyot BLBALoBnKkwv
BiBAloypadicc/BLBAloypadikec Paoelc Sedopevwy
EvkukAomaidiec/Ae€ika

Indexes LOUGCLKWYV TIEPLOS LKWV

BAoELC KELMEVWV

Baoelc Sibaktoplkwyv dStatplpwv




]
J
)
'

-'i' '!'é?
L IS

= 2
- 55 ) =) 5F
b i | - |

e
-

W - ——

ibBbEbEEil
PR ey
PEERER R RN
LR ERERELL

‘\
M MC

MGG MGG MGG MGG MGG MGG MGG MGG

Illlllll!

MGG MGG M&S
G MGG MGG MGO
=2 MGG MGG MGG
MGG MGG MG

N
a6 MGC
9 - —1Ge MGG MG
. GG MGG




@ English ° TovBean () H Aiota pou - 0 0 Boreic
IYAANO(OX METAAH MOYIIKH
Ol SINOI THI .'MjVHh”"W BIBAIOOHKH THI EAAAAOQY

AIMAN BaTadTie

LU0yl Mpoakmoeis | Metdppaan Bepdrwy || Néa amokmpara | O Aoyapiagpog pou || BorBeia | Grove Music ONLINE

Exreeite avaimon yia: Meydhn Movoikr BifAiobrikn e EMadog 'Aikav Boudoupn'
ZUvOeTn avalnmaon

Eiadiyere Aé€eic-kheidict ae éva TouAdyiatov Tedio kan emAESTe eiBog UKo, av emBupEfTE.

Tevikd eupeTrpio: @
Ovopa:

Tithog: impovisation

Ofpa:

Inpeiwoeig! Mepieyopeva:

Tithog TepioBikou:

Exd6NG:

Teipd:

Mmopeite v eplopioeTe TV avagiTnoT| aag EMAEYOVTOG TEPIOPITHO 1) / KCll Ta§Ivepnan.

[Mepiopiopoi

EmAEre gvav amo Toug;
BiBhia
NapTimolpeg

Hyoypagroeig
Orikd uikd
Nepiodika M

Tagvopnon
Ta§vounoTe To aoTeAETHOTA OO¢ EMAEYOVTUC CTTO Tl TICPUKCATL:
Emhégre... v



Avalnmon: Tevikd eupeTriplo v | ‘ @

Emavampoobiopiopds Avalimong
= ExteAeite avalimon yia: Meyain Mouoikn BiBAoBrikn g EAAadog 'Aidav BouBoupn'

ArroteAéopara Avalntnong

124 TitAol BpéBnkav Je: improvisation

Tativopnon pe: | Huepopnvia ékdoang ¥ @
Mepiopiopoi pe: | ETAEETE v

Emdpevn

1. Dix piéces pittoresques : pour piano
utte Chabrier, Emmanuel, 1841-1894,

Enoch, [18-]

Duagikn wepiypagny: 60 p. of music ; 34 cm.

TomoBegia Zuhhoyry TaiBeTIKOG Ap. KardoTaon
BiphoaTdaio MapTiToupa ApxeloBeTnpévo

Epgpénvian AeTrTopepeitov

Hy/via emoTpogng TUTTog Tekpnpiou

MapmiToupeg

| Mpoagnkn oTn AigTa pou |

2. Improvisations on Hungarian peasant songs = Improvisationen iiber ungarische Bauernlieder = Improvisations sur des chansons paysannes hongroises : op. 20 : piano solo Eugpavion NAeTopepeitv

uTto Bartdk, Béla, 1881-1945.

Boosey & Hawkes, [198-7], c1922.

Pugikn mepiypaery: 16 p. of music ; 31 cm.

TomoBegia Zuhhoyr] TagiBenikog Ap. Karaoraon Hp/via emotpogrig TinTog Tekpnpiou

BipAooTdaio Mapntolpa MiciBéaipo MapTiToupeg

| MpoaBnkn oTn AioTa pou |

3. The second part of The division flute : containing the newest divisions upon the choisest grounds Eugpdvian AeTTopEpEItY

Performers' Facsimiles, [198-7]

PQuaoikr] Teprypagry: 16 leaves of music ; 33 cm.

TomoBeaia YuhAoyry TagiBenikog Ap. Karaotaon Hyp/via emotpogric TuTrog Tekpnpiou

BipMhooTdagio MapTimoupa ApxeioBeTnpévo MapmToupeg

| MpoaBnkn oTn AioTa pou |

Autooyediaopog |l : A "MpdéBsan SiapapTupiag”, yia XAAKIva, KpouaTd Kal Tdvo = Improvisation I, or "Purpose of protest”,

uTTd Xedidoa, IdkwpPog, 1920-2001.

for brasswinds, percussion and piano Epgavian NAeTITopepeiv



IYAAOIOX MEFAAH MOYTIKH
Ol SIANO! THE MOYIIKHE BIBAIOOHKH THI EAAALO]
AIALN BITAQTPM

@ English o Zuvdean H AioTa pou - 0 0 Boribeia

Avalnimon Metagpaon Beparwy || Néa amoktripara | O Aoyapiagpog pou Grove Music ONLINE

Avalntnon: TEVIKG EUPETTIpIO v | ‘ @

EmavampooBiopiopag Avalimong
= Exreheite avalrimon yia: Meyain Mouokr BiBhoBrikn g EAMGSog "Aikav BouBoupn'

Tabivopnon pe: | Huspopnvia ékdoong ¥ @
AmroteAéopata Avalnitnang

Mepropiopoi pe: | EMAEETE v
17 TitAo1 BpeBnkav s: improvisation jazz

1. Fasil [sound recording]

Epgdvion AeTrTopepeitov
utTé Sinan, Marc.
ECM, p2009.
Puaoikn epypaery: 1 sound disc (60 min. 55 sec.) : digital ; 4 3/4 in.
TomoBeoia Zuhhoyry TagBeTikOG Ap. KardaoTaon Hphvia emoTtpogric Tommog Tekpnpiou
BiphoaTtdaagio NigKOG KOPTTAKT LAiaBégipo Hyoypugprasig

MpogBrkn aTn AioTa pou

2. The art of teaching piano : the classic guide and reference book for all piano teachers Eppdvian A\emmopiepeitov
Yorktown Music Press, c2004.
Puoikn wepiypaeri: 519 p. :ill, music ; 26 cm.
TommoBeoia Zulhoyry TagiBenikog Ap. KardoTaon Hy/via emoTtpo@rig Tummog Tekunpiou
Biphoataaio BifAio MiaBéoipo BipAia
MpoaBnkn oTn AioTa pou
3. In the course of performance : studies in the world of musical improvisation Epgpdvian AeTrmopepeitiv
University of Chicago Press, c1998.
‘Quaikn TEpypagry: viii, 413 p. ¢ ll., music ; 24 cm.
ToTmroBeoia ZuAAoyry TagiBenkog Ap. KardoTtaon Hp/via emaoTtpogric Turrog TeKpnpiou
BiphoaTdaio BiAio LicBioipo

BipAia

MAmmBArm e L imn



@ English o Tivdean H Aigta pou - 0 0 BonBeia

IYANOTOX METAAH MOYIIKH
Ol SIAOI THE MOYIIKHI BIBAIOOHKH THI EAAAAOT

AAAN BOTAITPH

AL Oyl Mpookrioeig | Metagpaon Bspatwy | Néa amoktiuara | O Aoyapiaguog pou || BorBeia | Grove Music ONLINE

et i | Mot | s | Baican | v

i - | Titho v improvisation @
AV(I(:[]TI‘]OT]. < P Emavarrpoodiopiopog Avalrimang Emotpogn oe ammoteAéopara | Mponyoupevn | Emopevn

= Extzheite avalimaon yia: Meydain Mouokr) BifhoBrikn mg EAMDog "Nidav Boudoupn®

. ) The improvisation of musical dialogue : a phenomenoclogy of music /
MAnpogopieg Tekunpiou i )
uttd Bensaon, Bruce Ellis, 1960-

4 ArrokTrjpara Cambridge University Press, 2003.

Oé¢para # Music -- Philosophy and aesthetics.

» |Improvisation (Music).

= - s a o Puagikr| TTEpypa@ry: xiv, 200 p. ; 23 cm.
MepioodTepa améd auTr TNV TIVEUPATIKE UTTEUBUVOTNTG
. Benson, Bruce Ellis, 1960- Inuewoeig/Mepiexopeva: Between composition and performance -- Composing : from Ursprung to Fassung letzter Hand -- Performing : the improvisation of preservation — The Ergon with
Energeia -- Being musical with the other.
ISBN: 0521810930
Otyara 9780521810937
. Music - Philosophy and aesthetics. 0521009324 (pb.)
. Improvisation (Music). 9780521009324 (pb.)
HAskTpovIKr TyT:
AlpaBnmkog Kardhoyog | Mpog8rikn oTn AigTa pou |

HE TIVEUpTTIKT UTTEuBuvoTnTa

. Benson, Bruce Ellis, 1960- anpogpopu.;g Av‘rm'j'rmulA‘l‘rompm

e TiTAO: TomoBeaia ZuMhoyn KardoTaon TuTrog TEKunpiou
. T e 3 Biphioataaio BipAio AiaBéaipo BiAia MpooBrikn AvtroTou otn AioTa pou

Avairnnon oto AiadikTuo
. Benson, Bruce Ellis, 1960-

. Music — Philosophy and aesthetics.

. Improvisation (Music).

Epgdvian MARC
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Atagxheatn | AbpaBynm) | Ziveem | Boolean | loTopsi

. ) r P - v ; . -
AV“QI"'IU’I- EVIKO EUDETTIPIO op 89 .AW=beethoven @ EmavarrpooBiopiopog Avalimang

= Exrsheite avalimon yia: Meyain Mouokn BifhoBrikn g EAMadog "Aidav Boudoupn®

AmroteAéopata Avalritnang

Tagivounon pe:  Huepopnvia ékdoong ¥ @

lMepiopiopoi pe: | EMALETe.... v
21 Tithol Bpébnkav Ye: op. 69 beethoven ‘
Emrépevn
1. Sonaten fir Violoncello und Klavier = Sonatas for violoncello and piano = Sonates pour violoncelle et piano : mit Violoncellofassung der Hornsonate op. 17 Eppdvion AeTITOpEpEILIV
uTrd Beethoven, Ludwig van, 1770-1827.
Wiener Urtext Edition, c2008.
‘Quaoikn epypary: 1 score o, 210 p.) + 1 part (48 p.) : facsim. ; 31 cm.
TomoBeoia Zuhhoyri TagiBenkog Ap. Kurdaoraon Hp/via emaoTtpogric Tummog Tekpnpiou
Biphoatdagio MapTToUpa AiaBeagipo MNapmToUpeg
BiphoaTtdaagio MopnTovpa LMiaBégipo MNapnToupeg
[ MpogBrkn aTn AioTa pou J
2. Symphonies [sound recording] Epgpdvian AetrTopepeitv
utro Beethoven, Ludwig van, 1770-1827.
EMI Classics, p2003.
‘Quaikn epypagry: 5 sound discs : digital, stereo. ; 4 3/4 in.
ToTmroBeoia Zuhhoyry TagIBeTIKOG Ap. KardoTaon Hyp/via emoTpogric TuTrog Tekunpiou
BiphoaTdaio NTKOC KOPTTCOKT Xapévo 13/03/2010 Hxoypagnaeig
Biphoatdagio Aigrog KOUTTaKT Xapévo 13/03/2010 Hyoypapnasig
| Mpoc8rikn ot AiTa pou |
3. All five string trios by L. van Beethoven. Op. 3 and Op. 8, "Serenade.” Epgpdvion AETIToLEPEILIV
utto Beethoven, Ludwig van, 1770-1827.
Adriano, c2002.
‘Quaikn eplypary: 1 sound disc (69 min.,96 sec.) : digital, stereo ; 4 3/4 in.
TomoBeoia ZuAhoyry Tagibenkog Ap. KardoTaon Hp/via emoTtpogrig TuTog TEKpnpiou
Biphogtdagio AIgKOC KOPTTOKT ApyeloBeTnpEVO Hyxoypagnoeig

| MpooBnkn otn AioTa pou | ™



Avalntnon: | [EVIKO UpETApio v I- p.69 .AW=beethove

= Exrzheite avalnmon yio: Meyahn Mouaikri BipAioBrikn g EAAMadog "Aihav Boudoupn®

Sonaten fiir Vicloncello und Klavier = Sonatas for vicloncello and piano = Sonates pour vicloncelle et piano : mit Vicloncellofassung der Hornsonate op.
MAnpogopieg Texunpiou 17/

*  AmokTrpara utd Beethoven, Ludwig van, 1770-1827.

| @ Emavarpoadiopiopdg Avalfitnang

Emartpogry ot amoteAéopara | Emdpevn

Wiener Urtext Edition, c2008.

©épara » Sonatas (Vicloncello and piano) -- Scores and parts.
i A A A i Opoidpopgog TITAOC: Sonatas, violoncello, piano.
RS TEpa ATrO ‘_:“-""'I mv upamkr LaOT e DuaIKn TEPIYpaPr): 1 score (xxx, 210 p.) + 1 part (48 p.) : facsim. ; 31 cm.
# Beethoven, Ludwig van, 1770-1827.
‘Exdoan: 1. Aufl.

Enueiwaeig/Mepiexopeve: Op. 5Nr. 1 - Op. 5Nr. 2 -- Op. 69 -- Op. 102 Nr. 1 -- Op. 102 Nr. 2 - Sonate flir Klavier und Horn oder Vicloncello op. 17.
Score includes pref. by Wiesenfeldt and notes on interpretation for the piano by Carl Czerny with comments by Ubber in German, English, and French.
Part includes pref. and notes on interpretation for the violoncello by Schiff in German, English, and French.
Critical report in German and English.

A\papnmikoc Kardhoyog Mpoabetn avaypapri: Wiejvyenfel.dl.‘ Chrﬂistia}ne‘

Schiff, Heinrich, 1851-

Ubber, Christian.

Czemny, Carl, 1791-1857.

Beethoven, Ludwig van, 1770-1827. Sonatas, horn, piano, op. 17, F major.

Oépara
e Sonatas (Violoncello and piano) - Scores and parts.

pe TveupaTikr ureuBuvemmTa:
e Beethoven, Ludwig van, 1770-1827.

pe Titho: ISMN: 800522002021
e Sonaten fiir Violonce... MS00572787
9790500572787

i . Ap. exdam: UT 50247 Wiener Urtext Edition
Avairirnon oo AiadikTuo UT 50 247 Wiener Urtext Edition
e Beethoven, Ludwig van, 1770-1827. | = ar A |

000OnKnN oTn AIOTA JoU

e Sonatas (Violoncello and piano) - Scores and parts. d nkn om H

MAnpogopieg AvrmuTrou/ ATrokTnp

Epepcnvian MARC

TomoBeaia Zuhhoyry KaraoTtaon Tommog Tekpnpiou
BipAiooTcigio MapTiroupa LMiciBégipo MapTimolpeg Mpoodrikn Avnitomou ot AioTa pou
BiphiooTcigio MapTiroupa MicBégipo MapTimoupeg Mpoodrikn Avnitumou ot AioTa pou

Horizon Information Portal 3.08_RC1_58.01
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[A note on Beethoven's scherzo from the cello sonata op. 69] (Main Recard) By: Boringhieri, Gustavo Source: Muova rivista musicale italiana, 14{3) p368. o
ISSM: 0029-6228. Puhlished in: ltaly. Puhlication Date: Jul=-September, 1980, Language: talian. Abstract availahle.

An analyic study of the scherzo of Beethoven's cello sonata, op. 69. Points up the inadequacies of thythmic scanning in terms of quick 374 beats, and recalls
Beethoven's advice to canceive the b

| Books (3)

! Dissertations (2)

Feriodical
show More Subjects: Beethoven, Ludwig van -- wiorks - style - sonatas, violoncello, op. 69 - second mowt. - phrase structure; rhythm and meter -- Beethowven, Ludwig
wan -- sonatas, violoncello, op. 69 - scherzo -- phrase structure; Western art music -- History, To ca. 1825 (Classic and pre-Classic)
Subject
Publication 1. K probleme Bethovenskogo stilja: Bol'Saja sonata dlja fortepiano i violonéeli no. 3, op. 69 B
w [The issue of Beethoven's style: Grand sonata for piano and violoncello no. 3, op. 69] (Main Record) By: Zav'alova, Oksana Collected Work: Muzykal'naja
. kul'tura Evropy v meznacional'nyh kontaktah, Published in: russian federation. Publication Date: 1995, Language: Russian, Abstract available.
~*l""._ ) The origins of the sonata for piano and string obhligato are reviewed. Beethowen's sonata is examined as a new departure in the genre: Here baoth
Fariodical instruments play significant rales, and ensemble p...
Subjects: Beethowven, Ludwig van -- works -- sonatas, violoncello, op. 69 -- ensemble principles; sonata -- piano and strings -- arigins; instruments--string --
string music -- sonatas -- history and development; Theary, analysis, and composition -- Form and genre
5. Zur dialektischen Struktur und Stellung der Violoncellosonate opus 69 A-dur im Sonatenwerk Jol
Beethovens
lp:! [The dialectical structure and position of the cello sonata op. 69, A majar, within Beethowven's sonata compositions] (Main Recard) By: Brand, Friedrich

iR . Source: Das Orchester: Zeitschrift fir Orchesterkultur und Rundfunk-Chaonwvesen, 27011 p21 8, 128K 0030-4468. Published in: Germany. Publication Date:
““‘_l‘;"' ' 1979, Language: German.

Subjects: Beethoven, Ludwig van -- works -- sonatas, violoncello, op. 69 -- evaluation; Western art music -- History. To ca. 1825 (Classic and pre-Classic)

Periodical
6. The first movement of Beethoven's cello sonata, op. 69: The opening solo as a structural and motivic fs]
source

W {Main Recard) By Agrmon, Evtan Source: The journal of musicology: A quarterly reviews of music history, criticism, analysis, and performance practice, 16(3)

. . p3g4 155N 0277-9269. Collected Woark: The journal of musicalogy. ¥WI3 (summer 1998) Mew perspectives on Beethoven sources and style. Published in:
'-*l“'._ ' United States. Publication Date: Summer, 1998, Language: English. Abstract availahle.

The opening 50lo is the main source for motivic material throughout the movernent, and influences its structure. Despite the characteristic heroism of

Feriodical
Beethowven's middle-period works, op. 69 canno...
Subjects: Beethowven, Ludwig van -- works -- sonatas, violoncello, op. 69 - first mowt. - opening theme; motive and theme -- Beethoven, Ludwig van --
sonatas, violoncello, op. 69 -- apening theme; form -- Beethoven, Ludwig van -- sonatas, violoncello, op. 69 -- first movt.; Theary, analysis, and composition --
Structural analysis
Full Text from JSTOR.
7. Beethoven's op. 69 revisited: The place of the sonata in Beethoven's chamber music fs!

—— (Main Record) By: Lockwood, Lewis Collected Work: Beethovens YWerke filr Klavier und violoncello, Published in: Germany. Publication Date: 2004,

i . Language: English. Abstract available.
*“l": ) Starting with op. 70, Beethowen composed in an entirely new piano trio style, which is above all the result of his systematic liberation of the violoncello fram
Parindical its subordinate role. This is alre...

Subjects: Beethowven, Ludwig van -- works -- sonatas, violoncello, op. 69; chamber music -- Beethowven, Ludwig van - rale of sonata; Western art music -
History. To ca. 18248 {(Classic and pre-Classic)

8. Rhetoric as a heuristic in the first movement of Beethoven's third sonata for violoncello and piano, op. 2



A bl cald AL oAl bl e LR LR L L Lol i

@ 1 ResultList | Refine Search 4 6 of16 » Tools

Add to fold
Detailed Record o folder

The first movement of Beethoven's cello sonata, op. 69: The

»
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Full Text from JSTOR _ |
Record Type: Main Record b€ E-mail

Document Type: Adicle in a periodical

a Save

Find Similar Results Authors: Agmaon, BEvtan (author .
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Major Topics: EBY: Theary, analysis, and composition--Structural analysis
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Abstract: English: The opening solo is the main source for motivic material throughoot & Fermalink
the movernent, and influences its structure. Despite the characteristic heroism
of Beethoven's middle-period warks, op. 69 cannot he termed heroic; it has a

Share
more Iyrical and suhdued quality.

Publication Date: Summer, 19493

Source: The journal of musicology: A gquarterly review of music history, criticism,
analysis, and performance practice, 1603 394-409,

Collected Work: The journal of musicalogy. ¥VIE3 (summer 1998) Mew perspectives an
Beethoven sources and style. Published by Berkeley, CA, LLS.A: University of
California Press, 1998, (Linkto This [tern) iLink to All Related Parts)

Country of Publication: United States
Physical Description: Includes: music [examples], charts, diagrams
Language: Enalizh
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Xenakis, lannis

(b Braila, 729 May 1922, o' Paris, 4 Feh 2001). French composer of Greek parentage. He
belonged to the pioneearing generation of cormposers who revolutionized 20th-century music after
World War [l With the ardour of an autsider to academic musical life, hewas one ofthe first to
replace traditional musical thinking with radical new concepts of sound compoasition. His musical
languade had a strong influence on many younger composers in and outside of Eurape, but it
remained singular for its uncompromising harshness and conceptual rigour.

1. Early life.

The eldest child ofa Greek businessman, he was barn in Romania, and atthe age oftenwas
sentto a boarding school on the Greek island of Spetsai. An outsider there, he immersed himself
in science and Greek literature, hoth of which were to hecome lifelong interests. His early musical
experiences were various: at home he heard classical piano music plaved by his mother and the
music of gypsy bands; on Spetsai he encountered Byzantine liturgical music and Greek folk
music and dance; he also sang inthe school choir fwhose repedory included warks of
Falestrina), and absarbed classical music from the radio. Later, daring Woarld War 1, a comrade
in the Greek Resistance was to introduce him to the music of Bartdk, Debussy and Ravel.

In Athens at 16, while preparing for the civil engineering entrance examination to the Athens
Folytechnic, Xenakis took lessaons in piano and music theary. He entered the Polytechnic in the
auturmn of 1940, but it closed following the Italian invasion of Greece in Novermber of that year,
and closed again several times during the course of the war. At first Xenakis took part in right-
wing nationalist protests, but atthe end of 1941 he joined the resistance of the communist-led
Mational Liberation Front (EAM) againstthe German occupation (April 1941 to October 19443, He
took an active partin mass demonstrations against, among other things, the German
confiscation of all food supplies fwhich caused thousands of deaths in the winter of 1941-2) and
the atternpts to deport Greeks to carry out farced labour in Germany in February 1943, One
photograph of this time shows Xenakis marching in the front row of a demanstration (Matossian,
1881). Later in hi= life, the composerwas to speak of his experience of acoustic mass
phenomena in these events, such as the way rhythmically regular shouts turned into chaotic
screams of fear when the Mazis opened fire,

British forces arrived in Greece in mid-October 1944 to eliminate the EAM and restore the Greek
manarchy; and in December ofthe same year, as a student in the 'Lord Byron' unit, Xenakis took
partin street fighting against British tanks. He was seriously wounded when a shell hit him in the
face. YWhile he was in hospital, the EAM lost its political and military poseer, whereupon the "“White
Terror' was unleashed on former Resistance members. In spite of his warime experiences,
Henakis gained his diploma in February 1946, He was then conscripted into the national armed
forces, where he heard for the first time of the concentration camps towhich former Resistance
fighters were being sent; he deserted and went into hiding. Condemned to death (his sentence
was in 1991 commuted to ten years' imprisonment) and stripped of his Greek citizenship, he
manadged to reach Haly with a false passportin Septermber 1947, and illegally crossed into France
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